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INTRODUCTION




The demand which followed the issue
of the first series of small reproductions
of Piranesi’s etchings has tempted
the Publishers to put forth a further selection.
The mine is, indeed, inexhaustible, but all the
etchings, though of great individual interest,
are not of equal value to architects. For them
Piranesi serves two main purposes: the first,
a stimulus to the imagination; the second, a
store of rich and expressive detail. In this
selection, to assist in the first purpose, are
included a few of his own architectural
designs. These do not, however, in reality
exhibit his great imaginative qualities so well
as his interpretations of actual buildings.
Although Piranesi was careful to see that
he was always styled “Venetian Architect,”
we have no very reliable evidence that he
ever composed a building except on paper,
and such paper plans as he published do not
suggest great practical qualities. It is in his
drawings of the ruins of ancient Rome that he
gives us something at once more rare and
more valuable than any ordinary architectural
achievement. In them he shows us the
inherent romance buried deep in Roman
construction. Through him we learn the
spiritual character of this construction when
stripped of all its worldly ornament. It is
true that in his drawings the buildings have
another sort of decoration—a decoration of
trees and foliage. In the eighteenth century
the ruins had not yet been cleaned and
docketed into museum specimens, but the
romance which Piranesi reveals in arch, vault,
and dome is something deeper than a mere
picturesque contrast with foliage and figures.
The romance he shows us is the romance
of any enduring monument. It is the monumental
quality of Roman construction which
makes it akin to the great works of Nature,
and the trees and vegetation in Piranesi
drawings only help to demonstrate this kinship.
The gesticulating figures serve a
similar purpose. They are the men of a
lesser generation gibbering over the work of
ancestors they only half comprehend.


The other and more prosaic service which
Piranesi can still render to architects, and
especially in these days of neo-Classic detail,
is by means of his careful drawings of antique
ornaments and vases from his own and his
friends’ collections. Here he not only provides
us with an immense fund of detail, but
he draws that detail in a way which gives us
at once the very essence of its character. It
is a character all may not love, but few can
avoid feeling how suitable it is to the age in
which we live.



C. H. R.








  
  Plate 1:
Medallion Portrait of Piranesi.









  
  Plate 2:
Trophy of Arms.







  
  Plate 3:
Design for a Bridge.







  
  Plate 4:
Design for a Forum.







  
  Plate 5:
A Roman Hall.







  
  Plate 6:
Imaginary Prison Interior.







  
  Plate 7:
Imaginary Prison Interior.







  
  Plate 8:
Imaginary Prison Interior.







  
  Plate 9:
View of the Campo Vaccino (Forum Romanum).







  
  Plate 10:
Temple of Concord.







  
  Plate 11:
Arch of Titus.







  
  Plate 12:
Arch of Titus.







  
  Plate 13:
Arch of Constantine.







  
  Plate 14:
Arch of Trajan at Ancona.







  
  Plate 15:
Tomb of Cecilia Metella.







  
  Plate 16:
Ponte Salario.







  
  Plate 17:
Ponte Lugano.







  
  Plate 18:
Temple of Ceres.







  
  Plate 19:
Forum of Nerva.







  
  Plate 20:
Forum of Nerva.







  
  Plate 21:
Temple of Bacchus.







  
  Plate 22:
Temple of Minerva Medica.







  
  Plate 23:
Part of the Colosseum.







  
  Plate 24:
Basilica of S. Lorenzo.







  
  Plate 25:
Basilica of St. Paul.







  
  Plate 26:
Basilica of S. Sebastian.







  
  Plate 27:
Trevi Fountain.







  
  Plate 28:
Fountain of Pope Paul V.







  
  Plate 29:
Felice Fountain.







  
  Plate 30:
Palazzo Laterano.







  
  Plate 31:
Palazzo Barbarini.







  
  Plate 32:
Palazzo Quirinale.







  
  Plate 33:
Nave of St. Peter’s.







  
  Plate 34:
Interior under the dome of St. Peter’s.







  
  Plate 35:
Interior of St. John Lateran.







  
  Plate 36:
Pedestal from the Borghese Collection.







  
  Plate 37:
Offertory Box from the “Vasi Candelabri.”







  
  Plate 38:
Urn from the “Vasi Candelabri.”







  
  Plate 39:
Urn from the “Vasi Candelabri.”







  
  Plate 40:
Vase from the “Vasi Candelabri.”







  
  Plate 41:
Vase from the “Vasi Candelabri.”







  
  Plate 42:
Vase from the “Vasi Candelabri.”







  
  Plate 43:
Vase from the “Vasi Candelabri.”







  
  Plate 44:
Vase from the “Vasi Candelabri.”







  
  Plate 45:
Vases from the “Vasi Candelabri.”







  
  Plate 46:
Vases from the “Vasi Candelabri.”







  
  Plate 47:
Vases from the “Vasi Candelabri.”







  
  Plate 48:
Chimneypiece from the “Diverse Maniere.”







  
  Plate 49:
Chimneypiece from the “Diverse Maniere.”







  
  Plate 50:
Chimneypiece from the “Diverse Maniere.”






SOME INTERESTING PUBLICATIONS


ISSUED BY TECHNICAL JOURNALS, LTD.


CAXTON HOUSE, WESTMINSTER, LONDON


                                                                                                                                                                                                                           





TECHNICAL JOURNALS, LTD.




Selected Etchings by Piranesi.


LIST OF PLATES OF VOLUME I.




  	1.
  	Title-page to the “Vedute di Roma.” (Pub. Rome 1751.)



  	2.
  	Composition of Ruins.



  	3.
  	Bas-relief from the Portico of the Church of the Apostles, Rome.



  	4.
  	Antique bas-relief from Naples.



  	5.
  	Trophy of Arms.



  	Designs.



  	6.
  	Design for a Grand Staircase.



  	7.
  	Design for a Sculpture Gallery.



  	8.
  	Design for the Mausoleum of a Roman Emperor.



  	9.
  	Sketch Design.



  	10.
  	Composition.



  	Views of Roman Buildings.



  	11.
  	Pyramid of C. Cestius, Appian Way.



  	12.
  	Temple of Hercules, Cora.



  	13.
  	Basilica of Maxentius, Rome.



  	14.
  	The Capitol, Rome.



  	15.
  	Ditto.



  	16.
  	The Colosseum and the Arch of Constantine, Rome.



  	17.
  	The Colosseum.



  	18.
  	Tomb of Hadrian (Castle of St. Angelo).



  	19.
  	Ponte Molle, Rome.



  	20.
  	The Temple of Vesta at Tivoli.



  	21.
  	Interior of the Pantheon.



  	22.
  	Gallery in Hadrian’s Villa, Tivoli.



  	23.
  	Ponte St. Angelo.



  	24.
  	Temple of Concord, Rome.



  	25.
  	Interior of Santa Maria Maggiore, Rome.



  	26.
  	Piazza Navona, Rome.



  	27.
  	View of the Churches of the Madonna di Loreto and Santa Maria, by Trajan’s Column, Rome.



  	28.
  	Piazza of St. Peter’s, Rome.



  	29.
  	Antique Equestrian statues (Castor and Pollux) on the Quirinal, Rome.



  	30.
  	The Quirinal, Rome.



  	Imaginary Roman Prisons.



  	31.
  	Etching from the series of imaginary Roman Prisons.



  	32.
  	Ditto.



  	Vases, Tripods, &c.



  	33.
  	Vase from “Vasi Candelabri.” (Pub. Rome, 1778.)



  	34.
  	Vase from ditto.



  	35.
  	Vase from ditto.



  	36.
  	Vase from ditto.



  	37.
  	Vase and tripod from ditto.



  	38.
  	Vase and pedestal from ditto.



  	39.
  	Tripod from “Vasi Candelabri.”



  	40.
  	Tripod and bas-relief from ditto.



  	41.
  	Tripod from ditto.



  	42.
  	Lamp from ditto.



  	43.
  	Vases from ditto.



  	44.
  	Altar from ditto.



  	Chimneypieces.



  	45.
  	Design for Chimneypiece from “Diverse Maniere.”



  	46.
  	Ditto.



  	47.
  	Ditto.



  	48.
  	Ditto.



  	49.
  	Ditto.



  	50.
  	Design for a Chimneypiece and clock from “Diverse Maniere.”






Post Free Rates: England, 2/9; Canada, 75 cents;

America, 75 cents; Abroad, 3/3.


CAXTON HOUSE, WESTMINSTER, LONDON



Some Famous Buildings and their Story.





By A. W. Clapham, f.s.a., and W. H. Godfrey.




Buildings that have been the scene of historical
events, or have played a distinctive part in the
development of national life, are commonly dealt with
either at length in a most unattractive style, or dismissed
in a few sentences embodying dates and particulars
which are frequently inaccurate. Thus, the general
reader finds himself confronted with two extremes,
alike unsatisfactory. It was with the express object of
correcting these deficiencies in respect of certain famous
buildings that the authors compiled the series of short
papers which constitute the volume under notice. They
have been at great pains in their task, and, as the result
of much original research, a flood of fresh light is
thrown upon the subjects dealt with, every chapter
adding some new fact to previous knowledge, or reproducing
some hitherto unknown or neglected plan. In
this way we have set before us, by means of description
and illustration, the most remarkable of all Henry VIII.’s
palaces—Nonsuch, in Surrey, whose wanton destruction
was probably the heaviest loss which English architecture
has suffered since the Dissolution of the Monasteries.


The Tower of London, dealt with in another chapter,
offers a wealth of interest when critical research and
architectural acumen are brought into play, and in the
same way the Royal Palace of Eltham, Northumberland
House, Sir Thomas More’s House at Chelsea, the Fortune
Theatre, Barking Abbey, and other famous buildings are
dealt with.



One Volume. 5s. NETT. 275 pages.





CAXTON HOUSE, WESTMINSTER, LONDON




  Colophon: TECHNICAL JOURNALS LIMITED



PRINTED BY VACHER AND SONS, LTD., WESTMINSTER HOUSE, LONDON, S.W.

                                                                                                                                                                                                                                           






*** END OF THE PROJECT GUTENBERG EBOOK SELECTED ETCHINGS BY PIRANESI, SERIES 2 ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/2713128328598728345_cover.jpg
Selected Etchings

by

PIRANESI

With an Introduction
by

C. H. REILLY, M.A., F.R.I.B.A.,

Roscoe Professor of Architecture, The University of Liverpool.

SERIES 1I.






